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FADE | N:

EXT. MAM - COASTAL ROAD - DAY

A dark blue Triunph Spitfire noves down a two-|ane road
between the water and a line of royal palnms. Nothing about it
hurries.

I NT. TRI UMPH SPI TFI RE - CONTI NUQUS

JACK LANDON, late thirties, drives with the w ndow down.
There's a cigarette going in the ashtray that he lit and
nostly forgot about.

EXT. CORAL GABLES - RESI DENTI AL STREET - DAY

He parks half a block down froma gate, cuts the engine,
waits. He's brought a newspaper he doesn't read.

A gate opens across the street. EVELYN GRANT, |late twenties,
cones out in sunglasses, gets into a cream convertible, backs
out w thout | ooking his way.

Jack folds the paper, starts the car.

EXT. MAM - VAR QUS - DAY

Her car noves through the city; his follows, not close, not
far. She stops at a market, cones out with oranges and a
paper. She stops at a dress shop, buys nothing. She sits

al one at a hotel bar with a book and a drink she doesn't
finish.

Jack watches all of it the way a man wat ches weat her



| NT. HARROW S OFFI CE - DAY

Big office, dark wood, curtains hal f-drawn against the glare.

CHARLES HARROW si xti es,

sits behind a nearly bare desk. Jack

sits across from him

Harrow slides a folder an i nch across the desk.

it.

A pause.

HARROW
Four days now. Tell nme what four
days gets ne, because so far al
|"ve heard is that you're thorough
and thorough isn't the sane as
fini shed.

JACK
Cof fee at nine nost nornings. Sw ns
in the afternoon when it's not too
hot. Reads at the Roney on
Thur sdays, sane corner stool, sane
dri nk she never finishes.

HARROW
That's not really what |' m asking
you.

JACK
It's what |'ve got so far.

HARROW
She has sone paperwork of m ne.
Copi es, we think, though God knows
how many or where she's keeping
them —that's rather the whole
problem isn't it. 1'd like the
paperwork back. 1'd like the
situation to stop being a
situation, and 1'd like it handl ed
t he way you' ve al ways handl ed
things for nme, which is to say
qui etly, and w thout ny nanme com ng
up in it afterward.

Doesn't open



JACK
VWhen.

HARROW
When you're satisfied it can be
done that way.

JACK
That's not really an answer.
HARROW
(unbot her ed)
It's the one I've got. | find

specifics tend to age badly in this
busi ness, M. Landon —better to

| eave the timng to the man
actual ly doi ng the work.

Jack picks up the folder, doesn't open it yet.

JACK
Anybody el se | ooking for her right
now?

HARROW

Not that |'m aware of.

JACK
That' s not an answer either.

HARROW
No. Suppose it isn't.

Jack stands to go.

HARROW ( CONT' D)
M . Landon.

Jack stops at the door, doesn't turn around.

HARROW ( CONT' D)
You' ve got a reputation for being
careful about this kind of thing.
I'd like it to stay that way.



JACK
It usually does.

He | eaves.

I NT. JACK' S APARTMENT - NI GHT

Smal |, nostly bare —a bed, a chair, a record player he
doesn't use nuch. Jack sits at the table with the folder
open. Photographs. A typed sheet of addresses.

He | ooks at one photo a while —Evelyn | aughing at sonething
off canmera. Sets it face down.

EXT. RONEY BAR - DAY

Evel yn's at the sane stool as always, book open, drink
sweating next to it. Jack's two seats down with a newspaper
he isn't reading either.

She finishes her page, doesn't turn her head.

EVELYN
You're going to want a different
bar eventually. This one's snall

Jack | owers the paper

EVELYN ( CONT' D)

Four days. | noticed you the first
af t ernoon, gave you the benefit of
t he doubt the second, and by the
third | was fairly sure. Today you
sat where you could watch the door
i nstead of the water. Nobody cones
here for the door.

JACK
Is that right.

EVELYN
That's right.



She turns to | ook at him

A beat .

EVELYN ( CONT' D)
You' ve been follow ng nme three
days.

JACK
Four .

EVELYN
| suppose | ought to be flattered,
or I would be, if | thought for a
second you'd done it because you
found ne interesting rather than
because sonebody's paying you to.

JACK
| wouldn't be flattered either way.

EVELYN
No?

JACK
No.

EVELYN

You're not very reassuring, you
know that. Mst nen in your
position, whatever that position
is, would at least try to talk
their way out of it by now

JACK
Wasn't going for reassuring.

EVELYN
Well. At |east you're consistent.

She picks her book back up, doesn't open it.

EVELYN ( CONT' D)
Who hired you, then. If you don't



m nd ny aski ng.

JACK
Can't tell you that.

EVELYN
Can't or won't.

JACK
Does it nmatter which

EVELYN
M ght, to ne.

He doesn't answer. She nods slowy.

EVELYN ( CONT' D)
Al right. You know | have coffee at
nine and read here on Thursdays and
don't finish nmy gin, so it only
seens fair | get a nane.

JACK
Jack.
EVELYN
Just Jack.
JACK
For now.
EVELYN
(standi ng, gathering her
t hi ngs)

Al right, Just Jack. | expect |'1l1I
see you tonorrow, then

She | eaves noney on the bar and goes w thout hurrying. Jack
wat ches her go a beat too | ong.
EXT. CORAL GABLES - EVELYN S HOUSE - NI GHT

The Spitfire's parked across the street again. Jack sits with
the engine off, watching a |ight nove fromw ndow to w ndow



i nside. He just watches.

| NT. DI NER - DAY

FADE QUT.

A cheap place, a fewregulars scattered around. Jack sits in

a booth across from FRANK OKAFOR,

heavi er than he used to be, a coffee in front of him he keeps

addi ng sugar to w thout drinking.

FRANK

You gonna eat that or just

it.

JACK
['I] eat it.

FRANK
"Cause | could eat it.

JACK

forties,

| said I'll eat it, Frank.

Frank goes back to his coffee.

FRANK

Sheila wants to know if you're

comng to the thing.

JACK
What t hi ng.

FRANK

The thing. For her sister.

a forner

| ook at

Twent y-

five years, they're doing it at the

VFW of f Fl agl er.

JACK
VWhen is it.

FRANK

| don't know, she'd know. Sonetinme

Mar i ne,



next nonth probably.

JACK
Tell her 11l try.
FRANK
That's what you said about the | ast
one.
JACK
And | tried.
FRANK

(not really arguing)
Yeah, alright.

He stirs his coffee sone nore, doesn't drink it.

FRANK ( CONT' D)
Twenty-five years. Feels like a
long tine to be married to anybody,
even Sheila's sister, and | |ike
her sister.

JACK
It's a long tine.

FRANK
You ever think about it. Getting
married, | nmean, settling down
pr oper.

JACK

Not really had the occasion to.

FRANK
That's not the sane as not thinking
about it.

JACK

No. Suppose it isn't.

He doesn't say anything el se on the subject, and Frank,
sensing he's pushed as far as he's going to get today, lets
it go.



Jack doesn'

FRANK ( CONT' D)
Tonmy says you' re draggi ng your
feet on sonet hing.

JACK
Tommy tal ks.

FRANK
Tonmy al ways tal ks. Doesn't nean
he's wrong.

t answer that.

FRANK ( CONT' D)
You renmenber Del gado? Fromthe
unit?

JACK
Del gado who coul dn't drive stick

FRANK
That's the one. Selling insurance
now, out in Boca. Got three kids.

JACK
Good for him

FRANK
You say that like it's sad.

JACK
| don't think it's sad.

FRANK
You said it kind of like it's sad.

JACK
(al nost smling)
Eat your eggs, Frank.

FRANK
| don't have eggs. You' ve got the
eggs.



10.

They sit there a while | onger, not tal king about nuch of
anyt hi ng.

FRANK ( CONT' D)
You alright, Jack.

JACK
Wiy woul dn't | be.

FRANK
No reason. You just got a | ook on
you | ately.

JACK
VWhat | ook.

FRANK
| don't know. The | ook you get.
Li ke you' re doi ng math.

JACK
" m al ways doi ng mat h.

FRANK
Not this kind. This is a different
ki nd.

Jack doesn't answer that either, and Frank, wisely, lets it

Sit.

I NT. HARROW S OFFI CE - OUTER ROOM - DAY

A waiting area outside Harrow s office. TOVMMY REYES, forties,
heavyset, sits with two other nmen —DELACRO X, |ean, a good
suit, does sonmething with real estate on paper, and STROUD
big, quiet, doesn't do anything on paper at all.

DELACRO X
He say what this is about.

TOVMY
D dn't say.

STROUD
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It's about the woman. It's been
about the woman for two weeks.

DELACRO X
(checki ng his watch)
|"ve got a closing at three.

TOMWY
Then you shoul d' ve told himthat
instead of nme. I'"'mnot the one who

schedul es his neetings, Ray.

A buzzer sounds and they file in.

| NT. HARROW S OFFI CE - CONTI NUCQUS

Harrow doesn't get up. He |l ooks at the three of themlike a
man taking inventory.

HARROW
Landon's slower than I1'd |i ke on
the Gant matter.

DELACRO X
He's good, though. Careful.

HARROW
Careful and slow aren't the sane
word, Ray, whatever you tel
yoursel f when you're behind on a

cl osi ng.
DELACRO X
(alittle stung)
No. | suppose they're not.
HARROW

| want eyes on him Not obvious
ones. Just —know where he is,
nostly.

TOMW
| can do that.
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HARROW
| know you can. That's why |I'm
aski ng you and not him

He nods at Stroud, who doesn't react to being tal ked about
like furniture —he's used to it.

HARROW ( CONT' D)
That'll be all for now.

They file back out. In the outer room Stroud nutters
sonething to Delacroix we don't quite hear, and Del acroi x

| aughs despite hinself before catching Tormmy's | ook and goi ng
qui et .

FADE QUT.

| NT. HARROW S OFFI CE - DAY

A different visitor this time —COUNCI LMAN PRESCOTT, fifties,
nervous in a way he's trying hard to hide. Harrow pours two
drinks without asking if Prescott wants one.

HARROW
You |l ook thin, Walt. Everything
al right at hone.

PRESCOTT
Everything's fine. | just don't
| ove these neetings, Charles, if
' m honest with you.

HARROW
Nobody | oves them That's not
really the point of them

He hands Prescott a glass, sits back down.

HARROW ( CONT' D)
The Bayshore permts. They've been
sitting on ny desk —or rather,
sitting on sonebody's desk that
isn't mne —for el even weeks now.
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PRESCOTT
The comm ssion's been thorough this
cycle. There's been sone —
attention. Press attention, that
sort of thing. People asking why
t hi ngs nove as fast as they do

sonet i mes.
HARROW
VWhat peopl e.
PRESCOTT

| don't know exactly. Just —talk.
You know how it is.

Harrow studies hima | ong nonent.

HARROW
Walt. |'ve known you el even years.
| got you elected the first tinme
and |'ve kept you el ected every
tinme since, and in that eleven
years |'ve never once asked you to
do anything that wasn't, at the end
of the day, just paperwork noving a
little faster than it otherw se

m ght .
PRESCOTT
| know t hat.
HARROW
So when you cone in here | ooking
like a nan about to be sick, | have

to wonder what exactly has changed.

PRESCOTT
(a long breath)
Not hi ng' s changed, Charles. |I'm
just tired. It's been a long cycle.

HARROW
Then go hone and rest, and get ne
those permts by Friday.
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Prescott nods, finishes the drink faster than he probably
meant to, and | eaves w thout nuch nore conversation. Harrow
wat ches hi m go, unconvinced, and nakes a small note on a pad
before setting it aside.

FADE QUT.

I NT. HARROW S HOUSE - STUDY - EVEN NG

A different roomthan the office —warner, lived-in, books

i nstead of |edgers. Harrow pours two gl asses of sonething old
and expensi ve, hands one to Jack, who | ooks slightly out of

pl ace here too, though |less so than at the ballroom

HARROW
Sit, Jack. You've been standing at
attention in ny doorways for three
years now, it's exhausting to
wat ch.

Jack sits, tentatively. Harrow settles into a worn | eather
chair across fromhim entirely at ease.

HARROW ( CONT' D)
You know | was your age once, doing
exactly the kind of work you do
now. Different city, worse pay, but
the same instinct —watch
everyt hing, say nothing, |et other
men think they' re the ones deciding
t hi ngs.

JACK
Didn't figure you started this way.

HARROW
Nobody starts any other way, if
they're any good at where they end
up. My father had nothing. Less
t han not hi ng, some years. | used to
wat ch himget tal ked out of things
he was owed by nmen who smled the



He | aughs,

whole time they did it. |I prom sed
myself I'd learn to be the one
smling.

genui nely, at sone private nenory.

HARROW ( CONT' D)
| once tal ked a bank president out
of foreclosing on nmy nother's house
by bringing hima bottle of his own
favorite scotch and letting him
believe the delay was his idea.
was twenty-three. Best afternoon's
work | ever did, and | didn't have
to raise ny voice once.

JACK
That's not really the reputation
you' ve got now.

HARROW

(unbot hered, al nost

pl eased)
No. It isn't. Reputations are for
peopl e who' ve st opped needing to be
i ked. | stopped needing that a
long tinme ago. Doesn't nean | don't
remenber how.

He tops off Jack's glass w thout asking.

HARROW ( CONT' D)
"Il tell you sonething, and you
can take it as flattery or not, |
don't nmuch care which. You're the
only man who's worked for ne in
fifteen years |'ve never once had
to repeat an instruction to. That's
rarer than you'd think, in this
line of work.

JACK
| just do what's asked.

HARROW

15.
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Everyone says that. Al nost none of
themnean it the way you do.

A confortable silence, the kind that exists between two nen
who under stand each ot her, or believe they do. Harrow raises
his glass slightly.

HARROW ( CONT' D)
To qui et work, then. The kind
nobody has to tal k about afterward.

Jack drinks to that, and for this one evening, in this warm

room it's alnost possible to forget exactly what the quiet
work is going to cost sonebody.

FADE QUT.

| NT. NEWSPAPER OFFI CE - BULLPEN - DAY

Cluttered desks, typewiters going, a |ow haze of snoke near
the ceiling. DAVID MERCER, thirties, tie | oose, sits across
fromEvelyn, a folder in her |ap she hasn't opened yet.

MERCER
You said this was worth ny
af t er noon.
EVELYN
| think it mght be worth nore than
t hat .
MERCER
You said that about the zoning
t hi ng too.
EVELYN
The zoning thing got two council nmen
fired.
MERCER

Got one reassigned. Don't oversel
it.
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EVELYN
Fine. One reassigned.

He waits. She doesn't open the folder right away.

MERCER
You gonna show nme or are we just
gonna sit here.

EVELYN
|"mgetting to it.

MERCER
Take your tinme, |I've got a deadline
in two hours, no rush.

She opens it enough to show himone page. H's face changes —
not dramatic, just attention sharpening.

MERCER ( CONT' D)
Where'd you get this.

EVELYN
Doesn't matter yet.

VERCER
It kind of does.

EVELYN
Can you verify it or not.

MERCER
(still reading)
G ve ne sone tine.

EVELYN
That's the thing I'mnot sure |
have a | ot of.

He | ooks up, notices for the first tinme she's scared under
t he conposure.

MERCER
Who el se knows you' ve got this.
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EVELYN
|"d rather not get into that yet.

VERCER
Evel yn.

EVELYN
| said not yet, David.

A beat. He backs off, hands the fol der back.

VERCER
Alright. Not yet. But you're gonna
have to get into it eventually.

EVELYN
| understand that.

She stands, tucks the folder under her arm

EVELYN ( CONT' D)
"1l call you.

MERCER
You al ways say that.

EVELYN
And | al ways call.

She goes. Mercer watches the door, then goes back to his
typewiter, though he doesn't type anything for a while.

EXT. MAM - OFFICE BU LDI NG - DAY

An ol der, ungl anorous buil di ng downtown. Evelyn clinbs a
narrow stairwell and knocks at a frosted-glass door that
reads WALTER PRUI TT, ACCOUNTANT.

I NT. PRUITT'S OFFI CE - CONTI NUOUS

Smal |, papers everywhere, a ceiling fan turning slow WALTER

PRU TT, sixties, thin, looks like a man who hasn't slept well
in a decade. He doesn't seem happy to see her, but he lets
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her in.

PRU TT
You shoul dn't cone here.

EVELYN
You said that last tinme too

PRU TT
| meant it nore this tine.

He closes the blind partway, sits back down at a desk covered
in | edgers.

PRU TT ( CONT' D)
| did the accounts for three of
t hose shell conpanies for el even
years and never once asked a
guestion | already half knew the
answer to. That's not sonmething |'m
proud to tell you, but it's the
truth, and it's the only reason
know what | know.

EVELYN
| need the third one. The transfers
from si xty-eight, the ones that
don't match what's in the copies |
al ready have.

PRU TT
(hesi tating)
That | edger doesn't exist anynore,
as far as anyone's concerned. |
made sure of that nyself, a |long
time ago, before | understood what
| was actually protecting.

EVELYN
But it does exi st.

PRU TT
(a I ong pause)
Your father asked nme the sane
guestion, sitting in that sane
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chair. | gave hima different
answer than | gave you the first
three tinmes you asked.

EVELYN
Wy

PRU TT
Because he di ed about four nonths
after I told himwhere it was, and
|"ve had a long tinme to think about
whet her that was a coi nci dence. The
papers said his heart. | did his
taxes for twenty years, Evelyn,
saw his physicals. There was
not hing wong with that man's
heart.

EVELYN
Then what was it.

PRU TT
A car, on a road he drove five
nights a week for a decade and

never once had trouble on. | don't
have proof. | want to be clear
about that —1 have a feeling, and

thirty years of watching how t hese
t hi ngs get arranged when they need
arranging, and that's not the sane
as proof. But it's not nothing

ei t her.

The fan turns. Neither of them says anything for a nonent.

EVELYN
|"mnot going to pretend that isn't
frightening to hear.

PRU TT
|"mnot saying it to frighten you.
|'"'msaying it because | think you
shoul d know exactly what you're
asking for before | tell you again.
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EVELYN
| al ready know.

PRU TT

(quietly)
Al right, then.

He wites sonething on a small piece of paper, slides it
across w thout |ooking at her.

PRUI TT ( CONT' D)
|"d burn that after you nenorize
it, if I were you. And |I'd stop
comng to this office. I"'man old
man, Evelyn, | don't have your
father's stomach for this, and I'm
not going to pretend otherw se.

EVELYN
(taking the paper, quiet)
Thank you, Walter.

PRU TT
Don't thank ne. Just be careful
withit.

She goes. He sits there a |long nonent after she |eaves,
| ooking at the door, then gets up and checks that it's
| ocked, which it already was.

FADE QUT.

EXT. RONEY BAR - DAY

Anot her afternoon. Evelyn arrives to find Jack al ready there,
two drinks in front of him He slides one down w thout nuch
cer enony.

EVELYN
Is that for me or are you expecting
sonebody el se.

JACK



You're | ate.

EVELYN
| wasn't aware | had an
appoi nt nent .

She sits anyway, takes the drink, doesn't drink it yet.

EVELYN ( CONT' D)
My aunt's asked about you tw ce
now, and |I've told her you're a
friend fromout of town, which is
at least half true, and she keeps
| ooking at me |i ke she knows
exactly which half is the lie.

JACK
VWi ch half do you figure she thinks
it is.
EVELYN
Doesn't matter. She'll believe
what ever | |et her believe.

She finally drinks, nakes a face, sets it down.

EVELYN ( CONT' D)
This is terrible, by the way. |

keep ordering it hoping it'll get
better.
JACK
[t won't.
EVELYN
No, | don't imagine it will. Were

are you from actually —a rea
answer this tinme, not the here-and-
there thing you gave ne before.

JACK
Georgia. Sunter County, near
Americus. Little town, you wouldn't
know it.

22.



EVELYN
Try ne.

JACK
You're right, you don't know it.

EVELYN
VWhat was it |ike.

JACK
Hot. Small. My nother worked at a
laundry. | don't know what el se

there is to tell you, it wasn't
much of anyt hi ng.

EVELYN
Ever ywhere's sonet hi ng.

JACK
Not everywhere.

She lets that sit instead of pushing on it.

EVELYN
| have to go, actually. Dinner with
my aunt, and she keeps a schedul e
like it's a mlitary operation.

She stands, hesitates.

EVELYN ( CONT' D)
That car outside ny house every
night. Is that really necessary or
do you just not have anywhere el se
to be?

JACK
Bit of both, probably.

EVELYN
(alnmost a smle)
Goodni ght, Jack

She goes. He looks at his drink, finally picks it up.

23.
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EXT. EVELYN S HOUSE - N GHT

The Spitfire in its usual spot. Evelyn cones out in a |ight
coat and just gets in the passenger side before Jack can say
anyt hi ng about it.

I NT. TRI UMPH SPI TFI RE - CONTI NUQUS

EVELYN
Since you're going to be sitting
out here anyway.

JACK
This isn't a taxi service.

EVELYN
"' m not asking you to take ne
anywhere. |'d just like an hour
where |I'mnot in that house.

He | ooks at her. There's sonething tired under the joke that
makes hi m not argue about it.

He starts the car.

EXT. MAM - COASTAL ROAD - N GHT

The Spitfire noves along the water. Streetlights slide over
the hood. Evelyn's got her head back, eyes half shut.

EVELYN
Faster.

JACK
No. If sonething happens to you in
this car, a lot of people are going
to want to know why, starting with
ne.

EVELYN
Is that the only reason
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He doesn't answer, which she seens to find funny. She | ooks
around the cranped interior, uninpressed.

EVELYN ( CONT' D)
This car's ridicul ous, you know.
There's no room for anything. Wat
if I wanted to bring a suitcase.

JACK
Then you' d | eave it behind.

EVELYN
And two?

JACK
Then |'d | eave you behi nd.

She | ooks at him nock-offended for about a second, then just
sm | es and | ooks back out the wi ndow. They drive a while

wi thout talking, a quiet that's nore confortable than either
of them probably expected.

EVELYN ( CONT' D)
Can | ask you sonething and
actually get an answer. Have you
ever done this before —not the
followng part, the rest of it.

JACK
No. Never.

EVELYN
Wiy ne, then.

He doesn't say anything for a stretch. The road keeps going,
wat er on one side, dark houses on the other.

JACK
| don't know yet.

FADE QUT.

I NT. EVELYN S AUNT' S HOUSE - DI NI NG ROOM - NI GHT
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A formal but not stiff dinner. AUNT CLAIRE, sixties, presides
over the table. Evelyn picks at her food. C aire watches her
nore than she eats her own.

CLAI RE
You' ve been distracted all week.

EVELYN
|"ve had a | ot going on.

CLAlI RE
Rosa nmentioned a man's been com ng
ar ound.

EVELYN

Rosa tal ks too nuch.

CLAI RE
She's earned the right, thirty
years with this famly. Wwo is he.

EVELYN
Sonmeone | net at the Roney.

CLAI RE
That's not really an answer, is it.

EVELYN
(a small smle despite
hersel f)
No. | suppose it isn't.

Claire studies her a second, decides not to push further
t oni ght .

CLAlI RE
Your father used to do that. Answer
a question wthout answering it.
Drove your nother up a wall.

A silence. Evelyn | ooks down at her plate.

EVELYN
Do you ever think about how he



di ed.

CLAI RE
(carefully)
Not if I can help it. It was his
heart, Evelyn. It happens to nen
hi s age, nen who worked |ike he
wor ked.

EVELYN
That's what everybody says.

CLAI RE
Because it's what happened.

Evel yn doesn't argue the point, but she doesn
convi nced either.

CLAI RE ( CONT' D)
(gentler)

| mss himtoo, you know. Every
day, if you want the truth of it. |
just don't want you spending your
whole life digging around in it.
Sone things stay buried because
that's where they bel ong.

EVELYN
And sone things stay buried because
sonebody wants themto.

CLAI RE
(a long | ook at her)
You sound just |ike himwhen you
say things |like that.

She doesn't nean it entirely as a conplinment,

isn't sure howto take it either.

di nner wi thout saying nuch el se.

EXT. M AM

t | ook

and Evel yn

They finish the rest of

FADE QUT.

- RESTAURANT PATI O - N GHT

27.
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A quiet place on the water. Jack and Evelyn at a corner
tabl e, candle between themnostly for the waiter's benefit.

EVELYN
My aunt asked about you again, and
| gave her the sane answer as | ast
time, and | don't think either of
us believed it any nore the second
time around, but we both let it go,
the way you do.

JACK
What'd you tell her.

EVELYN
Friend fromout of town. Met at the
Roney. It's not even really a lie,
it's just —m ssing a few things.

A waiter cones, refills water nobody's finished, goes away
agai n. Evelyn watches himgo, then | ooks around the room a
second before her eyes settle back on the table.

EVELYN ( CONT' D)
My father used to like this place.
This exact table, actually —he'd
request it, every tine, and the
maitre d° got so used to it he'd
just seat other people sonmewhere
else if we called ahead. Said it
was because you coul d see the
ki tchen door and the front door
bot h. Sonet hi ng about a man al ways
knowi ng his way out of a room |
used to think that was just
sonet hing fathers said. Now |I' m not
So sure it wasn't literal

JACK
Sounds |i ke a careful man.

EVELYN
He was. Didn't help himin the end.
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She says it plainly, |ooks back at the water a second, and
for a nonent seens about to say nore, then visibly decides
against it.

EVELYN ( CONT' D)
| don't want to get into the rest
of that tonight, if that's alright.
Ask nme sone other night. O don't
ask, and 1'll tell you anyway
eventual ly, that's usually how it
goes with ne.

JACK
Al right.

EVELYN
You' re not even curi ous.

JACK
Didn't say that. Said you asked ne
not to ask.

EVELYN
Most peopl e woul d ask anyway. Push
alittle. See if | crack.

JACK

"' m not nost people, | guess.
EVELYN

No. I'mstarting to notice that.

It's either the nost restful thing
about you or the nost frustrating,
and sonme nights | honestly can't
deci de whi ch

She reaches over, doesn't quite take his hand, just rests
hers near it, and for a while neither of them says anything,
the quiet stretching |onger than either seens to m nd.

EVELYN ( CONT' D)
Whoever hired you. Are they going
to be unhappy we're doing this
i nstead of whatever you're supposed
to be doing.
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JACK
Pr obabl y.

EVELYN
Does that worry you

A | onger pause than the question needed.

JACK
Yeah. It does.

She | ooks at hima second, doesn't press it, just nods
slowy, like she'd rather have the honest answer sit there
unexam ned than pick it apart tonight.
EVELYN
Take me hone.

I NT. TRIUMPH SPI TFI RE - CORAL GABLES - N GHT

Par ked outside her gate. Neither one noves to end it. Engine
ticking as it cools.

EVELYN
el | .
JACK
el | .
EVELYN
You going to sit out here again
t oni ght .
JACK
Pr obabl y.
EVELYN

You could come inside instead.

JACK
Don't think that's a good idea.

EVELYN
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No. Probably isn't.

Nei t her one npbves anyway. She | eans over, kisses him —qui ck,
nore a question than a statenent —pulls back, watches his
face.

EVELYN ( CONT' D)
Was that a m st ake.

JACK
Ask nme in a nonth.

She al nost | aughs, touches his jaw once, gets out. Doesn't

| ook back going through the gate. He sits there a while
before he starts the car.

FADE QUT.

| NT. HARROW S OFFI CE - DAY

Harrow at his desk, going through papers. Tommy stands
near by.

TOMW
He's seeing her nost nights now.
Not just watching. D nners. Drives.

HARROW
" m awar e.

TOVMY
You want me to say sonething to
hi m

HARROW
Not yet. Let himthink it's
wor ki ng.

TOVMY

And if 1t's not working.

HARROW
Then I'I'l know soon enough, and so
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w Il he.

He goes back to his papers. Tonmmy waits a beat, unsure if
he's disnissed, then | eaves when it becones clear he is.

I NT. JACK' S APARTMENT - NI GHT

Jack at the table again, the folder open. He | ooks at the
phot ograph of Evelyn | aughing, still face-down from before.
He turns it over. Looks at it a long tine.

He takes out a pen. Starts to wite sonething on a bl ank page
—stops. Crunples it. Starts again. Stops.

He puts the fol der away instead, unfinished, and pours a
drink he doesn't really want.

There's a knock at the door. He goes still a second, then
answers it. It's Frank, holding a paper bag.

FRANK
Shei l a made too nuch of sonet hing,
| don't even know what it's called,
sonme kind of casserol e thing.

JACK
You didn't have to bring ne
casserol e, Frank.

FRANK
| didn't have to do a | ot of
things. Let me in, it's hot out
her e.

Jack lets himin. Frank sets the bag down, | ooks around the
apartnent |ike he always does, |ike he's checking for
sonething that isn't usually there.

FRANK ( CONT' D)
You got a wonman's perfune in here
or is that just ne.

JACK
It's not just you.
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FRANK

(grinning)
VWell. Look at you.

JACK
It's not |like that.

FRANK
It's exactly like that, Jack, 1've
known you el even years, | know what
it snells like when it's exactly
i ke that.

Jack doesn't argue the point, whichis its own kind of
confirmation. Frank sits down at the table, uninvited,
confortabl e.

FRANK ( CONT' D)

Tomry still asking around about
you.

JACK
Sone.

FRANK

You gonna tell me what's going on,
or am | gonna keep hearing pieces
of it from other people.

JACK
There's nothing to tell yet.

FRANK
(not buying it, but
letting it go)
Alright. Eat the casserole before
it gets cold.

They sit there, and for once Jack doesn't seemto mnd the
conpany, though he still doesn't tell Frank anything real.

FADE QUT.



34.

EXT. MARI NA - DAY

Boat s knocking gently against their slips. Evelyn waves Jack
down the dock toward a catamaran where CAROLINE, thirties,
and her husband PETER are | oading a cooler.

They clinb aboard. Caroline shakes Jack's hand, sizing himup
wi t hout being rude about it.

CARCLI NE
So you're the one.

JACK
The one what.

CAROLI NE
The one she won't stop asking ne if
|'ve heard anyt hi ng about, which of
course | haven't, because
apparently nobody's supposed to
have heard anyt hi ng.

EVELYN
Carol i ne.

CAROLI NE
"' mjust saying.

PETER
(handi ng Jack a beer, by
way of greeting)
Don't mnd her. She does this to
everybody | bring around.

They cast off, the boat pulling away fromthe dock into open
wat er .

| NT. / EXT. CATAMARAN - OPEN WATER - DAY

The boat cuts across flat water, sails full. Peter's stil
conpl ai ni ng about the cheese, nostly for Caroline's benefit
now, an old married bit. Jack sits near the stern, not quite
confortabl e, watching the horizon out of habit.
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Evel yn drops down next to him hands hima beer.

EVELYN
You | ook Iike you're waiting for
sonmet hing to go wrong.

JACK
Habi t .
EVELYN
Try not doing that for one
af t er noon.
JACK
| don't really know how to not do
t hat .
EVELYN
Then just —I1 don't know, fake it.

"1l do the watching.

He al most snmiles, |ooks back out at the water instead of
answeri ng.

LATER
Anchored off a sandbar, sails down. Caroline and Peter have
gone off toward the beach with the cooler, still bickering,

their voices carrying faintly. Jack and Evelyn are al one on
deck with sandwi ches gone a little soft in the heat and a
bottle of wine that's nostly gone.

EVELYN
He brought the wong cheese again.
He al ways brings the wong cheese.

JACK
|s there a right cheese.

EVELYN
There absolutely is a right cheese
and he knows exactly what it is and
he brings this instead every single
tinme. It's not even that this one's
bad, it's just —it's not the right
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one.

JACK
Maybe he likes it better.

EVELYN
Nobody likes it better. | think he
does it to see if Caroline'l
noti ce.

JACK
Does she.

EVELYN
Every time. That's kind of the
whol e marriage, honestly, from what
| can tell.

Jack | aughs —actual |augh, not nuch of one, but real. Evelyn
noti ces.

EVELYN ( CONT' D)
There it is.

JACK
There what is.

EVELYN
You laughing like that. | wasn't
sure you actually did it.

JACK
| | augh.

EVELYN
Not |ike that you don't.

A long easy quiet. Water against the hull. Sonewhere a gul
conpl ai ni ng about sonet hi ng.

EVELYN ( CONT' D)
Do you ever get tired of Mam.

JACK
Sonet i nes.



| don't t
about it,
end up m

EVELYN
hink I could. | conplain
but every tine | |eave |

ssing it wthin a week.

JACK

What do you m ss.

The wat er
—it's di
anywher e

EVELYN

, mostly. And the evenings
fferent here at night than
el se 1've been. Even when

it's an unpl easant night there's
al ways sonet hi ng goi ng on
somewher e

You |i ke

| think I

She opens her eyes,

You don't

Not parti

| could t

You don't

JACK
that part.

EVELYN
do, yeah.

| ooks over at him

EVELYN ( CONT' D)

JACK
cularly.

EVELYN
ell.

JACK

EVELYN
| ook at anything very

| ong. You | ook, and then you're

al ready |

He smles a little,

ooki ng at the next thing.
| ooks at the water, then back at her.

JACK

37.
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| | ook at you.

EVELYN
(smling, |ooking back
out at the water)
Yeah. You do.

Qui et again, warnmer than before.

EVELYN ( CONT' D)
| keep saying | want to see Europe.
Not the way ny nother did it,
hotel s and nuseuns on a list. |
want to go sonmewhere and not know
anybody there and just be a person
for a while, not —this.

JACK
Thi s bei ng what.

EVELYN
| don't know. All of it. The nane,
the famly, people knowi ng who | am
before | say a word.

JACK
Sounds | onely, going sonmewhere
nobody knows you.

EVELYN
Sounds peaceful .

JACK
Those aren't always different, |
guess.

EVELYN

No. Probably not.
She | ooks over at hi m again.
EVELYN ( CONT' D)

Wul d you ever | eave. M am.
Everyt hi ng.
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JACK
Never had a reason to before.

EVELYN
And now?

He doesn't answer that. Doesn't have to. She takes his hand
and he lets her and they sit there a while not saying
anyt hi ng el se.

LATER — GOLDEN HOUR
Caroline and Peter are back, sunburned, half asleep near the
bow, still occasionally muttering about the cheese. The boat
noves slow toward the mainland under a dyi ng w nd.

Evel yn's | eaned back agai nst Jack, watching the |ight change.
Nei t her of them says much. M am cones up out of the water
ahead of them ordinary and lit gold, not know ng yet what
it's about to cost them

CAROLI NE
(hal f asl eep, not opening
her eyes)
You two are disgustingly cute, by
the way. | don't know if anyone's

told you that yet.

PETER
Sonebody shoul d've told them

EVELYN
Go back to sleep, both of you.

CAROLI NE
"' mawake. |'mjust resting ny eyes
and being right about things.

Nobody argues with her. The boat keeps noving.

FADE QUT.

I NT. DI NER - DAY (LATER)
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Frank agai n, sane booth, having cone by unasked this tine.
Jack | ooks like he hasn't slept well.

FRANK
You | ook terrible.

JACK
Thanks.

FRANK
| mean it as information, not an
i nsul t.

He waits, drinks his coffee this tinme, actually drinks it,
whi ch is new

FRANK ( CONT' D)
You renenber Khe Sanh. The second
week, when we were pinned down by
the tree line and Sarge kept
telling us reinforcenents were an
hour out.

JACK
| renenber.

FRANK
You renenber what you did

JACK
Frank, | don't need the story right
now.

FRANK
l"mnot telling you the story to
tell you the story. I'mtelling you

because you didn't wait for orders
that day. You made a call nobody
told you to make, and it turned out
to be the right one, and it cost
you sonething to nake it, and you
never once tal ked about it after,
like it enmbarrassed you that you'd
cared enough about the rest of us
to do it.
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JACK
What's your point.

FRANK
My point is you' ve spent el even
years since then making sure you
never have to care about anybody
enough to nake that kind of cal
again. And now here you are, not
sl eeping, looking Iike a man who's
about to make it anyway.

Jack doesn't say anything to that for a while.

JACK
It's not the sane thing.

FRANK
No. It's probably worse, honestly,
‘cause this tinme nobody's gonna
hand you a nedal for it after

JACK
| don't want a nedal

FRANK
| know you don't. |I'mjust saying —
what ever you're about to do, you
al ready know how to do the hard
thing. You' ve done it before. You
just usually pretend you haven't.

He finishes his coffee, sets sonme noney on the table, nore
than the bill probably cones to.

FRANK ( CONT' D)
Go take care of your business,
Jack. I'll see you when | see you

He | eaves. Jack sits there a nonent |onger, sonething in what
Frank said settling into himslower than he'd |ike.

FADE QUT.
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EXT. CEMETERY - DAY

A quiet, well-kept cenetery, old oaks, Spanish nposs. Evelyn
stands al one at a headstone —her father's, plain, dignified,
not hi ng showy about it despite the famly's noney. She's
brought no flowers, just herself.

She doesn't say anything for a long while. Just stands there.

EVELYN
(finally, quiet)
| found the rest of it. Took ne
three years longer than it should
have, but | found it.

She crouches down, brushes some | eaves off the base of the
stone, an ordinary small gesture.

EVELYN ( CONT' D)
| don't knowif it's going to fix
anything. | used to think it woul d.
Now | mostly just think it's true,
and that maybe that has to be
enough on its own, whether or not
it fixes anything.

A pause. Sonewhere behind her, unseen, a groundskeeper's
mower starts up, ordinary sound intruding on the nonent the
way ordi nary sounds do.

EVELYN ( CONT' D)
There's a man. You' d probably have
opi nions about him He was hired to
do sonething terrible, and he
didn't doit, and | don't fully
under st and why except that | think
he got tired of being the kind of
man who coul d.

She al nbst sml es.

EVELYN ( CONT' D)
You' d have opinions. | know you
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would. | think you' d Iike him
anyway, eventually, the way you
i ked people who surprised you.

She stands back up, | ooks at the stone a nonent |onger.

EVELYN ( CONT' D)
| mss you. That part hasn't
changed and | don't expect it to.

She stays a mnute nore, then turns and wal ks back down the
pat h between the graves, the nower still going sonewhere off
in the distance, the day continuing around her the way days
do.

FADE QUT.

| NT. HARROW S OFFI CE - DAY

Harrow doesn't stand when Jack cones in this tinme. Tomy's
off to the side, quiet.

HARROW
Two weeks was al ready nore than
gener ous.

JACK
| need a little nore tine.

HARROW
You' ve had tine. You' ve had —from
what | hear —dinners. Mre than
di nners.

Jack doesn't answer that. Tommy shifts a little, doesn't say
anyt hing either.

HARROW ( CONT' D)
| don't care what you' ve been doi ng
with the woman, M. Landon. | care
that nmy paperwork hasn't come back
and the situation hasn't stopped
being a situation. That was the
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arrangenent .

JACK
Let nme see the file again. The
original.

HARROW
Wy

JACK
Because if I'mgonna finish this
the way you want it finished, I'd
like to actually know what |'m
finishing.

Harrow | ooks at him a second, wei ghing sonething, then nods
to Tonmmy, who gets up and | eaves the room

HARROW
Three days, Jack. That's what's
left. 1've been patient because

you' re good and good nen aren't
easy to cone by. Don't go finding
out what happens after the patience
runs out.

JACK
| won't.

Tonmy cones back in with the folder. Jack takes it and | eaves
wi t hout saying anything el se.
| NT. HARROW S OFFI CE - CONTI NUCUS

Harrow wat ches the door after Jack's gone. Tommy waits,
readi ng his nood.

TOMWY
You believe him

HARROW
Not entirely.

TOMW
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So what do we do about it.

HARROW
Not hing, for three nore days. If he
hasn't noved by then, we stop
waiting on himand | find out how
serious this has gotten.

TOMW
And if it's gotten serious.
HARROW
(a beat)

Then it's not really about the
woman anynore, is it. It's about
Jack.

He goes back to his papers. Tommy | eaves, troubled by
sonething in the way Harrow said that, though he can't quite
name what .

I NT. JACK' S APARTMENT - NI GHT

Jack spreads it all out on the table properly this tinme, not
just the photos. Contracts. Shipping mani fests. Nanmes circled
in handwiting that isn't his. He's reading closely now,
goi ng back and forth between pages.

He stops on one. Reads it twice. A nane lines up with a date
that lines up with sonething el se three pages back

He sits back. Sonething's dawning on him and it isn't good.

He goes through the rest nore carefully, cross-referencing,
witing things down now, the process taking nost of the

ni ght. Qutside the w ndow, the sky starts to lighten before
he's fini shed.

EXT. EVELYN S HOUSE - NI GHT
The Spitfire pulls up too fast, none of the usual patience.

Jack's out before it's fully stopped, up the wal k, knocki ng
instead of sitting in the dark |ike he usually does.
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Evel yn opens the door in a robe, startled by the knock, then
by his face.

EVELYN
Jack, what —

JACK
Your father. How d he die.

EVELYN
Wiy are you asking nme that right
now.

JACK
Evel yn.

EVELYN

(qui et, guarded)
Come inside. You can't just stand
out here yelling that at ny door.

I NT. EVELYN S HOUSE - LI VI NG ROOM - CONTI NUOUS

She shuts the door, doesn't turn on nore lights than she
needs to. Sits down finally, hands in her [ ap.

EVELYN
Heart attack. That's what it said
on the report. Fifty-four years
ol d, worked too hard, heart attack.

JACK
You don't believe that.

EVELYN
(1 ong pause)
No. | don't.
JACK
Wy not.
EVELYN

Wy does it matter to you all of a
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JACK
Because | think |I've been carrying
his file around in ny car for two
weeks and | didn't understand what
| was | ooking at until about an
hour ago.

She goes very still.

EVELYN
VWhat' d you find.

JACK
Contracts. A highway spur out past
Hi al eah that got approved tw ce,
once on paper and once for real, at
two different prices, with the
difference routed through three
conpani es that don't exist anywhere
except on letterhead. Six years of
it, near as | can tell. MIIions,
not thousands. And Harrow s nane is
on every single one, sonetines
twce, like he wasn't even
bothering to hide it from whoever
m ght eventual |y | ook.

EVELYN

(barely audi bl e)
That's what he found. Exactly that
—the spur, the double invoicing,
all of it. He used to say it out
| oud sonetines, not to nme, just to
the air, like saying it made it
nore real. "They billed it twce."
| didn't understand it then. |
understand it now.

JACK
Your f at her.

EVELYN
Ei ght een nont hs before he died he

47.
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cane to ne. Didn't trust anybody
el se by that point —not his
partners, not his own | awer, he'd
started to suspect the | awer too,
t hough he never said why. Told ne
i f anythi ng happened to him|
shoul d al ready know where to start
| ooki ng, and he wote down three
nanmes on the back of a grocery
receipt, if you can believe that,
and made nme nenorize them before
he'd let nme throw it away.

JACK
And you kept at it.

EVELYN
Three years. Quiet about it, nostly
t hrough Pruitt —his old
accountant, the one who did the
books for two of the shel
conpani es and never asked why the
nunbers never quite matched what he
was told to wite down. Until | had
enough that even Harrow s friends
couldn't just nmake it go away.

JACK
That's what you gave the
journalist. That's what this whole
thing's been.

EVELYN
Yes.

A silence. Jack sits down across from her, heavy.
EVELYN ( CONT' D)
Jack. Why does Harrow s nane nean

sonething to you

He doesn't answer right away. She reads it on his face before
he says anyt hi ng.

EVELYN ( CONT' D)
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(very quiet)
He's the one who hired you.

JACK
Yeah.

EVELYN
To find the papers.

JACK
To find you.

That word sits there a second, heavier than anything el se
said tonight.

EVELYN
(carefully)
Say the rest of it, Jack.

JACK
He hired ne to kill you

She doesn't nove. Doesn't cry out, doesn't gasp. Just | ooks
at him and sonething in her face closes up slow, |ike a door
easi ng shut on its own weight.

EVELYN
(finally)
| think you should go.
JACK
Evel yn —
EVELYN

| think you should go, Jack
He stands. Stops at the door.

JACK
|"mnot going to do it.

EVELYN
That's supposed to nmake ne feel
better.



He doesn't

| eaves wit hout trying one.

JACK
It's supposed to be true.

EVELYN
You' ve had two weeks and you didn't
do it. Was that nercy or just bad
timng?

50.

have an answer that'll land right tonight. He

t he door shuts, one hand pressed over her nouth.

FADE QUT.

| NT. HARROW S OFFI CE - NI GHT

Harrow at the w ndow, |ooking down at the street.
the room along with Stroud, quiet in the corner.

A sil ence.

He doesn't

HARROW
He went to her house | ast night.
Stayed about an hour. Left angry,
fromwhat | hear, and she hasn't
| eft since.

TOMWY
Could nean he did it.

HARROW
Coul d al so nean he told her.

Harrow turns fromthe w ndow.

HARROW ( CONT' D)
Find out which one it is. If it's
the first, we've lost nothing. If
it's the second —

finish it.

TOMWY
And Jack.

She sits there a long tinme after

Tommy's in
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HARROW

(qui et)
Jack nade a choice a long tinme ago
about what kind of |ife he wanted.
I f he's changed his m nd about
that, that's its own problem and
"Il deal with it as its own
pr obl em

STROUD
You want nme on the house.

HARROW
Not yet. | want to know what we're
dealing with before | put anybody
on anyt hi ng.

Tommy and Stroud exchange a | ook, the kind that says neither
of themfully believes that's the whole plan, but neither
says so out | oud.

EXT. EVELYN S HOUSE - N GHT

The Spitfire pulls up. Jack gets out slower this tinme, checks
the street before he heads for the door. Knocks. Rosa opens
it, scared.

ROSA
Two nen cane by an hour ago. She
sent themoff but their car's still
down the bl ock, just noved is all.

JACK
VWhere i s she.

ROSA
Upstairs. Wn't cone down.

I NT. EVELYN S HOUSE - BEDROOM - CONTI NUCUS

Evelyn's by the window in the dark, watching a parked sedan
across the street through a gap in the curtain. Jack appears
in the doorway. She doesn't turn.
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EVELYN
| take it you saw the car out
front.

JACK
| did.

EVELYN

Come to finish the job, or warn ne
about whoever else is going to.

JACK
Came to get you out of this house.

EVELYN
(turning finally)
And go where.

JACK
Sonmewher e they haven't thought to
| ook yet.

EVELYN
You under st and what happens if you
help nmne wwth this. There's no going
back to whatever you were before.

JACK
Understood that last night. I'm
still here.

She studies him Not quite trust yet, but closer to it than
t he anger from before.

EVELYN
What about Rosa.

JACK
She stays. If she's not with us,
she's not a target, she's just an
ol d woman who doesn't know
anyt hing, and that has to be true,
so don't tell her where we're

goi ng.



53.

EVELYN
She' Il worry.

JACK
Better she worries than she knows
sonmet hing worth hurting her over.

Evel yn | ooks toward the door, where Rosa is hovering just out
of sight, clearly having heard sone of that.

EVELYN
(calling out)
Rosa, it's alright.

RCSA
(fromthe hall)
It is not alright, but | heard you,
| won't ask.

EVELYN

(back to Jack, quieter)
G ve ne ten m nutes.

EXT. ALLEY BEH ND EVELYN S HOUSE - NI GHT

They nove fast along a back wall, through a gate. Headlights
sweep the far end of the alley. Jack pulls her back into
shadow.

The car passes slow, doesn't stop. They wait till the
taillights are gone before noving again.

EXT. STREET / INT. TRIUWPH SPI TFIRE - MOVI NG - N GHT

They get in fast. Jack pulls out with the headlights off for
the first block, switches themon once they're clear.

Evel yn's turned around wat chi ng behind them

EVELYN
Not hi ng.
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JACK
Keep wat chi ng anyway.

EVELYN
(facing front)
Were are we goi ng.

JACK
The Keys. A d client's place, sits
enpty nost of the year. Nobody's
going to think to ook there for a
whi | e.

EVELYN
How long's a while.

JACK
Long enough to figure out the rest
of it.

She | ooks at himin the dash Iight —this man she's known
| ess than three weeks who just gave up everything he had,
apparently for her.

EVELYN
Jack.

JACK
Not now. Wien we're somewhere
qui et .

She nods, |ooks back out at the road, the causeways starting
to unspool ahead toward the Keys.

FADE QUT.

EXT. OVERSEAS H GHWAY - CHECKPO NT - NI GHT

A police cruiser sits at a gas station near a junction,
lights off, just parked, an officer |eaning against the hood
drinking coffee. Nothing official about it yet, just a cop
killing tine.
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| NT. TRIUVPH SPI TFI RE - MOVI NG - CONTI NUOUS
Jack clocks it well before they're close.

JACK
Get down. Just for a second.

EVELYN
What —

JACK
Now, pl ease.

She slides down in the seat. Jack slows to an ordinary speed,
not hi ng suspicious, lifts a hand in a small wave as they pass
the cruiser. The officer barely | ooks up fromhis coffee.

They keep going. After a stretch, Jack exhal es.

JACK (CONT' D)
Alright. You can sit up

EVELYN
(sitting up, alittle
shaken)
That wasn't for us. Was it.

JACK
Probably not. But | don't I|ike
guessi ng wong about that
parti cul ar thing.

EVELYN
How many tines have you had to
guess about it before.

JACK
Enough that | don't like doing it
wr ong.

She doesn't ask anything else for a while, just watches the
road, understanding a little nore clearly now what kind of
life he's actually been living all this tine.



EXT. FLORI DA KEYS - HOUSE ON STILTS - DAY

Pl ai n wooden house on a quiet stretch of water,

56.

no ot her

houses close by. The Spitfire's tucked underneath it, half

hi dden.

I NT. KEYS HOUSE - KI TCHEN - DAY

Sun- bl eached, sinple. Evelyn's at the window wth a cold cup
Jack comes in fromchecking the perineter, an old
habit he can't quite turn off.

of coff ee.

JACK
Not hi ng. No boats sl ow ng down, no
cars that don't belong to the two
ot her houses up the road.

EVELYN
You say that |ike you expect it to
change.

JACK
Just telling you it hasn't yet.

She turns fromthe w ndow.

EVELYN
| keep waiting to be scared. |
think I used it all up in the car
last night. And | still haven't
decided if 1've forgiven you, for
what it's worth, though I notice I
keep standing closer to you instead
of further away, so make of that
what you will.

JACK
| haven't asked you to forgive ne.

EVELYN
| know. That's al nost worse,
sonehow.
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A qui et between them easier than before.

EVELYN ( CONT' D)
Tell me sonet hing about Ceorgi a.
Sonet hing you didn't already tel
me at the bar.

JACK
Told you it wasn't nuch.

EVELYN
Try anyway. We've got tine for
once.

JACK

There was a dog. A d dog, half
blind, used to follow me to school
and then just sit outside till it
was over. Wasn't even our dog.

Bel onged to a nei ghbor two houses
down, but he |iked ne better
guess, or the wal k was shorter.

EVELYN
What happened to him

JACK
Sanme thing that happens to old
dogs.
EVELYN
Oh.
JACK
It's not a sad story, | don't

think. He had a long tine to sit
outside a school he didn't have to
go to. Wasn't a bad life for a dog.

Evel yn al nost | aughs, sits down at the table across from him
EVELYN

That's the nobst you've ever told ne
at once.
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JACK
Guess | had it stored up.

EVELYN
What el se do you have stored up

JACK

Not sure yet. I'Il let you know
when | find it.

FADE QUT.

EXT. FLORI DA KEYS - SMALL FI SHI NG TOMNN - DAY

A few bl ocks of a nodest coastal town —a hardware store, a
mar ket, a bait shop. Jack and Evelyn wal k in, unremnarkabl e,
cap pulled I ow on Jack, sunglasses on Evel yn.

I NT. MARKET - CONTI NUCUS

Evel yn picks through produce that isn't very good. At the

regi ster,

the CLERK, sixties, sun-worn, nmakes idle

conversation while ringing them up.

CLERK
You two renting the Halloran pl ace?

EVELYN
(a beat, careful)
Just visiting a friend.

CLERK
Didn't figure you for |ocals. Not
enough sunburn yet.

He says it kindly, not suspiciously, just a man filling

si |l ence.

Evel yn manages a smle. Jack pays quickly, and they

| eave w thout |ingering.

EXT. FISH NG TOMW - STREET - CONTI NUQUS

a
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They wal k back toward where the car's hidden, a little tense
fromthe exchange even though nothing was actually wong with
it.

EVELYN
That was not hi ng.

JACK
| know it was nothing. | still
don't love it, though. Small towns
notice things —not a criticism
just how they work. W can buy
groceries, just not at the sane
pl ace tw ce.

EVELYN
(a tired hal f-1augh)
That's a strange way to live, Jack

JACK
Got used to it a long tinme ago.
You'll get used to it faster than
you' d think.

She doesn't ask what happens after that, and he doesn't offer
nore, and they walk the rest of the way back in a quiet that
isn't quite confortable and isn't quite strained either.

FADE QUT.

EXT. KEYS HOUSE - DOCCK - DAY

They're on the small dock behind the house, feet in the
water, sun starting to go down. A bottle of w ne passed back
and forth, no gl asses.

EVELYN
My not her used to bring us down
here when | was little. D fferent
house, further south. My father
hated it —said the nosquitoes were
the size of the fish.
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He wasn't w ong, probably.

EVELYN

No, he really wasn't.

She takes the bottle, drinks, passes it back.

EVELYN ( CONT' D)

Do you think we coul
this. Not —she gest

d actually do
ures at the

house —this exactly. But sonething
like it. Sonmewhere else, once it's

over.

JACK
| don't usually |et
that far out. Not a

EVELYN
Could you learn it.

JACK
(1 ong pause)

nmysel f think
habit 1've got.

M ght al ready be trying.

She | eans her head on his shoul
Wat er noves. Light goes gold, t

EVELYN
(after a while)

der. Neither says nuch el se.
hen gray.

If we did go sonewhere. Not saying

we' re deciding right

JACK
Al right.

EVELYN
What woul d you cal

now. But if.

yoursel f. You

can't very well go around being

Jack Landon anynore,
out .

JACK
Never thought about

once this is

it.



EVELYN
Thi nk about it now Hunor ne.

JACK
(consi deri ng)
| don't know. Sonething plain.
Doesn't matter nuch to ne.

EVELYN
That's not an answer, that's a
shrug with words in it.

JACK
Fine. Robert, maybe. Never |iked
anybody naned Robert giving ne
trouble, seened |ike a safe one.

EVELYN
Robert .

JACK
What's wong with Robert.

EVELYN
Not hing's wong with Robert. | just
can't picture it. You don't | ook
i ke a Robert.

JACK
VWhat do | | ook Ilike.

EVELYN
| don't know yet. Gve ne tine,
"1l find one that fits.

JACK
And you. What woul d you be.

EVELYN
(wi thout hesitation)
Anne. Sonet hing short. 1've al ways
wanted a short nane. Grant's too
much of a mouthful for a wonman
trying not to be noticed.

61.



JACK
Anne and Robert.

EVELYN
It's terrible. Say it again.

JACK
Anne and Robert.

EVELYN
(laughi ng, despite
ever yt hi ng)
It really is terrible. We'll think
of sonething better once we're
actually there.

For a nonent, |aughing about names on a dock, it's al nost
possible to forget what they're actually running from
| NT. KEYS HOUSE - BEDROOM - NI GHT

Evel yn's awake next to Jack, staring at the ceiling. He's
still but not asleep.

EVELYN
Jack.
JACK
MM
EVELYN
How | ong. Since you started, |
mean, till you decided you couldn't

go through with it.

JACK
Honestly? | don't know exactly. It
wasn't one day.

EVELYN
There nust've been a day where you
knew for sure.

62.
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JACK
There were a few opportunities.
Early on. | keep goi ng back over
themtrying to figure out when it
st opped being possible and | can't
find the exact one. It just —
wasn't possible anynore, at sone
point, and | noticed after the
fact.

EVELYN
That's not really an answer.

JACK
It's the honest one. | wish | had a
cl eaner version for you.

She turns onto her side to |l ook at him

EVELYN
Why didn't you just tell nme. At the
start of all this, once you knew
you weren't going to do it.

JACK
Didn't know how to say it w thout
you running, or w thout you
thinking I was saying it just to
keep you close so | could still do
it later.

EVELYN
Were you.

JACK
No. But you'd have had every reason
to think that, so | don't blane you

if part of you still does.
EVELYN

Part of nme still does, a little.
JACK

That's fair.



A sil ence.

Not a bad one.

EVELYN
| keep trying to stay angrier than
| actually amabout it. It's not
real Iy wor ki ng.

JACK
|"mnot going to try and talk you
into staying nmad.

EVELYN
No, | don't think you woul d.

She rests a hand on his chest, |ike she's checking
sonething's still there.

EVELYN ( CONT' D)
VWhat happens now.

JACK
W wait on Mercer, or | find sone
ot her way to nmake Harrow nore
scared of what happens if you're
alive than if you' re not. Then we

go.

EVELYN
Go where.

JACK
Wher ever you said before, on the
boat. Europe. Sonewhere you don't
know anybody.

EVELYN
(quietly, alnost hopeful)
You' d actually do that.

JACK
Not much keeping nme here. A car. An
apartnent | don't nuch care for.
Coupl e peopl e who' d probably be
relieved not to see ne for a while.

64.
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EVELYN
That's a short |ist, Jack.

JACK
Shorter than it used to be. You're
on it now That part's new

She smles, presses in closer. For a while the whole rest of
it feels far away, even though it isn't.

FADE QUT.

| NT. NEWSPAPER OFFI CE - MERCER S DESK - DAY

Mercer at his desk, phone to his ear, voice down |ow so the
desks around himdon't catch it.

MERCER
(i nto phone)
| need a few nore days. Editor
won't run it on one source, |'ve
told you that tw ce now.

He |i stens.

MERCER ( CONT' D)
| know what's riding on it, Evelyn,
that's exactly why |I'm not gonna
rush it and have the whole thing
t hrown out on some technicality.

He listens again, longer this tine.

MERCER ( CONT' D)
Where are you now —no, don't tel
me. Better | don't know if sonebody
asks.

He hangs up. Sits there a second, |ooks toward the newsroom
door |ike he half expects sonebody to already be |istening,
t hough nobody i s.

Hi s EDI TOR, gray-haired, uninpressed by nost things, drops by



66.
his desk with a proof sheet.

EDI TOR
That the corruption thing you keep
chasi ng.

VERCER
It's cl ose.

EDI TOR
You' ve said close for two weeks.

VERCER
It's closer nowthan it was two
weeks ago.

EDI TOR

| need sonething | can run, David,
not sonething that's always about
to be ready. This paper's not in

t he busi ness of al nost-stories.

VERCER
Gve ne till Thursday.

EDI TOR
(a long | o00k)
Thursday. And it better not fal
apart on nme the way the harbor
conmm ssion thing did.

VERCER
It won't.

EDI TOR
That's what you said about the
har bor conm ssi on t hi ng.
He wal ks off. Mercer sits there a nonent, the pressure of it
settling on him then goes back to the pages in front of him

| NT. HARROW S OFFI CE - DAY

Harrow reading a report. Tommy across from him
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TOMW
Not hi ng new on where they went.
Car's gone, house is enpty, aunt
says she hasn't heard from her

HARROW
You believe the aunt.

TOMW
| believe the aunt believes what
she' s sayi ng.

HARROW
That's not quite the sane thing.

TOMW
No. It's not.

Harrow sets the report down.

HARROW
Put sonebody on the aunt. Not
obvi ous, just —nearby. She'll slip

eventual |y, people |like that always
do, they don't think of thenselves
as involved in anyt hing.

TOMMY
And the reporter.

HARROW
(a beat)
Hmtoo. Quietly. I want to know
what he's sitting on before he
decides to print it.

Tonmmy nods, makes a note, |eaves. Harrow sits al one a nonent,
sonething tightening in his patience that wasn't there a few
weeks ago.

EXT. AUNT CLAIRE'S HOUSE - DAY

A quiet, wealthy street. A nondescript car sits parked a
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short way down, a MAN inside readi ng a newspaper, not
particularly hiding that he's there, just being unremarkabl e
about it.

Claire conmes out to get her mail, glances at the car w thout
much reaction, goes back inside. It's the kind of thing that
woul d 1 ook |ike nothing to anybody who wasn't already afraid
of sonet hi ng.

FADE QUT.

EXT. AUNT CLAIRE' S HOUSE - LATER - DAY

Claire cones out again, this tine to see off a FRIEND who's
visited for lunch. They talk on the porch, unaware of the car
still parked down the street.

CLAI RE
You didn't have to cone all this
way just for |unch.

FRI END
| wanted the excuse, honestly. It's
been too | ong.

CLAI RE
How s your sister doing, out in the
Keys?

FRI END
Better, | think. Enjoying the
qui et .

CLAI RE

(a small, private smle)
Evelyn's out that way too, at the
moment. Staying at a little place
on stilts, if you can believe it,
with a friend of hers. | keep
telling her to cone stay sonmewhere
wi th proper pl unbing.

FRI END
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(1 aughi ng)
Sone people like it rough for a
whi | e.
CLAI RE
Apparently.

They say their goodbyes. Neither of themnotices the man in
the car, who has, in fact, noticed everything.
EXT. FLORI DA KEYS - ROAD NEAR THE HOUSE - DAY

A dusty sedan sits at the head of the road. Two of Harrow s
men —MAN 1 and MAN 2 —watch the house through binocul ars.

MAN 1
That the car under the house.

MAN 2
Triunph. Dark blue. That's him
al right.

MAN 1

Call it in, then.

MAN 2
G me a second, | want to see if
she cones out first.

MAN 1
Just call it in.

MAN 2

I"mcalling it in, hang on.

| NT. KEYS HOUSE - DAY

Jack's at the wi ndow, gone very still. He hasn't needed the
bi nocul ars to notice what they noticed.

JACK
(not turning)
Evel yn. Pack what you need, |eave
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the rest.

EVELYN
(al ar med)
Al ready?

JACK
Now.

EXT. FLORI DA KEYS - HOUSE - CONTI NUOUS

They nove fast, bag in hand, down to the car under the house.
Jack scans the road —the sedan hasn't npbved, but there's a
second car behind it now.

JACK
Get in.

They pull out along a side | ane Jack's clearly already had
mapped out in his head before this norning.

I NT. TRIUWMPH SPI TFI RE - MOVI NG - CONTI NUQUS
Evel yn's wat chi ng behi nd t hem

EVELYN
They're not foll ow ng.

JACK
Not yet. They'll radi o ahead
instead, try to box us in before
t he next bridge.

EVELYN
How do you know that's what they'll
do.

JACK

Because it's what |'d do.

She | ooks at hima second, unsettled by how easily that cane
out, doesn't say anything about it.
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EXT. OVERSEAS H GHWAY - CONTI NUOUS

The Spitfire nmoving fast, water on both sides. Behind them
far off, a car appears, gaining slow

I NT. TRIUWMPH SPI TFI RE - MOVI NG - CONTI NUQUS

JACK
Hol d on to sonet hing.

He cuts onto a turn that barely | ooks |like a road —a service
| ane toward a marina. The car behind sails right past it.

EVELYN
(breathl ess)
That won't | ast.

JACK
No. Buys us the mainland, though.
EXT. MARI NA - CONTI NUOUS

Pulled in anong trailers and fishing boats. Jack cuts the
engi ne. For a second they just sit there, breathing.

EVELYN
We can't keep doing this. Running
town to town till they finally
catch up.

JACK
| know it.

EVELYN

So what, then.

JACK
Then we stop running and go
sonewhere they al ready expect us to
be. Sonetinmes that's safer than a
hi di ng spot they haven't found yet.
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EVELYN
M am .

JACK
M am .

She breat hes, steadi es hersel f, nods.

EVELYN
Mercer needs the last of it anyway,
in person. He won't run it off a
payphone call.

JACK
Then that's where we're headed.

She's qui et a nonent, |ooking back the way they cane.
EVELYN

Do you think it was Rosa. W told
t hem where we were.

JACK

No. Rosa didn't know where we were.
EVELYN

Then who.
JACK

| don't know yet. Doesn't nuch

matter right now. Matters nore that

we keep novi ng.
She nods, though it clearly does matter to her, and files the
guestion away for |ater.

FADE QUT.

| NT. HARROW S OFFI CE - DAY

Harrow s very still behind the desk. Tommy stands, delivering
bad news he clearly doesn't want to deliver.



TOVMMY
Lost them on the causeway.

HARROW
(controlled, furious
under neat h)
Jack Landon lost two of ny nen on a
two-lane road, in the mddle of the
day.

TOMMY
He taught half of them nost of what
t hey know, Charles. That's the
problemw th using his own tricks
agai nst him

HARROW
Then find peopl e who know di fferent
tricks.

He stands, goes to the w ndow.

HARROW ( CONT' D)
Call the Chief's office. Tell them
a fornmer enpl oyee of m ne,
unst abl e, possi bly dangerous, nmay
have taken a young woman agai nst
her will and headed south. G ve
them the car.

TOMW
That's a | ot of exposure for you.
Cops start asking one question,
sonetinmes they end up asking three
more you didn't want asked.

HARROW
The alternative's worse. If Jack
hands what he knows to a reporter,
or worse, to the police hinself,
exposure's not the probl em anynore.
Prison is.

He turns back into the room
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HARROW ( CONT' D)
Find the | edger. The original.
Copi es are a headache, the | edger's
a good deal nore than that, and
she's the only one who can point to
where it's kept.

TOMWY
And if we find her before we find
it.

HARROW
(a beat, cold)
Then Jack's problem solves itself,
one way or the other.

Tommy | eaves. A nonent |ater, MR VANCE, sixties, precise,
lets hinself in wthout knocking, a |lawer's habit, papers
al ready in hand.

VANCE
If the police do find himwth her,
willingly or not, the story he
tells matters nore than anything
else in this. You want the story to
be that he was al ready unstable
before any of this started.

HARROW
He wasn't unstable a nonth ago. He
was the nost stable man | enpl oyed.

VANCE
That's not the story we want,
Charl es.

HARROW

(a thin, hunorless |o0k)

No. | imagine it isn't.

VANCE
There'll be records, if we need
them A doctor who'll say certain

things, if it comes to testinony.
Not difficult to build.
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HARROW
It won't cone to that. | intend to
have this handl ed well before it
needs a doctor's signature.

VANCE
You al ways say that, and it's
usual ly true. 1'd still rather have
it ready.

HARROW

Have it ready, then. Just don't |et
me hear about it again unless we
need it.

Vance nods, gathers his papers, |eaves w thout further
comment. Harrow sits al one, |ooking at nothing in particular,
the machinery of his own protection quietly assenbling itself
around hi m whet her he watches it happen or not.

FADE QUT.

EXT. MARI NA - PHONE BOOTH - N GHT

Jack in a phone booth, Evelyn waiting in the car nearby,
wat ching the lot. He dials, waits.

JACK
(i nto phone)
Frank. Need a favor, and it's not a
smal | one.

FRANK (V. O.)
(filtered)
You're on the radio, Jack. They're
sayi ng you took sonme wonan.

JACK
It's not |like that.

FRANK (V. O.)
(filtered)



A pause on

Didn't figure it was. Doesn't
change what they're saying.

JACK
| need a car. Sonmething that isn't
mne, isn't traced to ne. Just for
a day or two.

the |ine.

FRANK (V. Q)
(filtered)
You' re asking ne to stick ny neck
out for sonething the cops think is
a ki dnappi ng.

JACK
| know what |'m aski ng.
FRANK (V. Q)
(filtered)

(a long breath)
Alright. There's a | ot behind the
shop on Ei ghth, blue Ford, keys
under the wheel well. It's not nuch
to look at but it runs. Leave the
Spitfire somewhere it won't get
found for a couple days, would you
| Iike that car.

JACK
Thanks, Frank.
FRANK (V. Q)
(filtered)

Don't thank nme yet. Just don't get
me arrested, and for God's sake, be
careful, whatever this actually is.

He hangs up. Jack stands there a second in the booth,
goes back to the car.

I NT. TRI UMPH SPI TFI RE - CONTI NUQUS

76.

t hen



77.
He gets in. Evelyn's watching him

EVELYN
wel | ?

JACK
We've got a car. Not this one.

EVELYN
You're leaving the Spitfire?

JACK
Have to. Everybody who m ght be
| ooki ng for us knows exactly what
it looks |ike.

EVELYN
(a small, sad note in it)
It suits you, that car.

JACK
It'll be here when this is over. O
it won't. Either way, it's not
worth what it'd cost us to keep
driving it around.

She nods, understanding, though sonething in her face
suggests the car's absence will feel |ike one nore small |o0ss
| ayered onto everything el se.

FADE QUT.

I NT. TOMW'S CAR - DAY

Tonmmy drives, Stroud in the passenger seat, both of them
| ooki ng rougher than usual, days of this grinding on them

STROUD
You ever think about just telling
himwe can't find themand letting
it drop.

TOMW
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Every day since Tuesday. He'd know
| was |ying, though, and then we'd
be having a different kind of
conversation

STROUD
| always |iked Jack. Wuldn't have
guessed he had this in him

TOVMMY
(a short, hunorless
| augh)
Nobody ever guesses it. | think

understand it better than I'd Iike
to admt, honestly, and that scares
me nore than anything el se about

t his whol e thing.

Nei t her says anything else for a while. The car keeps noving
t hrough streets that don't hold any answers for themyet.

FADE QUT.

EXT. MAM - BACK STREET - N GHT

An unremar kabl e bl ue Ford parked in shadow behi nd sone shops.
Jack and Evelyn nove to a service door. Mercer opens it
before they knock, pulls themin fast.

I NT. MERCER S APARTMENT - N GHT

Small, cluttered with papers, a typewiter still warm Mercer
| ocks up, checks the blind on the w ndow.

VERCER
You two | ook |ike hell.

EVELYN
Been a rough few days.

VERCER
Your nane's on the radio, Jack. Not
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t he good kind of on the radio.

JACK
Fi gured as nuch.

MERCER
(to Evel yn)
Second source held up. | can run it
tonorrow norning if | push, day
after at the outside.

EVELYN
That's not fast enough to hel p us,
but it's fast enough to matter.
Once it's printed, doesn't matter
what happens to nme after, the
story's already out there.

VERCER
That's a hell of a thing to say so
calmy.

EVELYN

Wasn't for your benefit.
wr apped parcel on his desk.

EVELYN ( CONT' D)
Everything | hadn't given you yet.
Except the | edger.

MERCER
Were's the | edger.

EVELYN
Somewhere Harrow can't get to
wi t hout going through nme first.

JACK
(quiet, to her)
Evel yn.
EVELYN

He needs to hear this part, Jack.
It's the only | everage |'ve got



left, if it comes down to that.

She turns back to Mercer.

Mer cer

EVELYN ( CONT' D)
| want you to have sonething el se
too. Aletter, | wote it a few
nights ago in case —in case this
doesn't go the way | want it to. It
names everything, all of it, in ny
own hand, dated, and it says if
anyt hi ng happens to ne before the
story runs, you're to take it
straight to the DA's office, not
just print it. Copies are already
with ny awer and with ny aunt,
seal ed, not to be opened unless |
tell themto open it or unless |
don't cone back

MERCER
(taking it, quiet)
You planned this out pretty
careful ly.

EVELYN
|"ve had three years to plan it.
This part's not new, | just didn't
think I'd need to actually hand it
to you this soon.

|l ooks at the letter, then at her, then at Jack.

VERCER
You two should find somewhere the
cops and Harrow s people are both
unlikely to think of. 1'd offer
this place but it won't stay qui et
| ong once the story's out.

EVELYN
There isn't really anywhere |eft
that's safe, not properly. There's
j ust sonmewhere famliar enough that
| can think straight. My apartnent.

80.
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JACK
That's the first place they'll
| ook.

EVELYN

It's also the one place | can
actually prove where the | edger is,
if it comes to that. |'m not
runni ng agai n toni ght, Jack.

He | ooks at her a |l ong nonent, understands he's not going to
winthis one, isn't entirely sure he wants to.

MERCER
For what it's worth, | think you're
bot h out of your m nds.

EVELYN
Pr obabl y.

MERCER
Thursday, then. That's the print
date, that's a prom se, not a
maybe.

EVELYN
Thur sday.

They shake on it, a strange formality given everything el se
happeni ng, and slip back out into the night.

FADE QUT.

EXT. CORAL GABLES - EVELYN S APARTMENT BUI LDI NG - N GHT

Smal | er buil ding, quieter, tucked behind sone banyan trees.
The Ford's hidden two streets over. Jack and Evel yn go up an
outside stair.

I NT. EVELYN S APARTMENT - N GHT
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Hal f - furni shed, a place she keeps separate fromthe famly
house. Evelyn | ocks the door, breathes out |like she's setting
sonet hing down for the first time in days.

EVELYN
Haven't been here i n nonths.

JACK
Anybody know you keep it.

EVELYN
My aunt. Rosa. That's it.

Jack nmoves through the roons checking wi ndows, the fire
escape, sightlines fromthe street —old habits, usefu
t oni ght .

JACK
Two ways out. Fire escape and the
stairs we cane up

EVELYN
Good or bad.

JACK
Good if we need it. Bad if they
figure out which one to watch
first.

She sits down heavy on the sofa, tired in a way that isn't
j ust about the hour.

EVELYN
Come sit for a mnute. You' ve been
on your feet checking w ndows since
t he Keys.

He does, finally. She leans into him
EVELYN ( CONT' D)

| keep thinking about the boat.
Peter and his cheese.

JACK
That' s what you're thinking about.
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Ri ght now.

EVELYN
It's easier than thinking about the
rest of it.

JACK
Fai r enough.

EVELYN
Do you think he still brings the
wrong cheese, or does he think
we're both dead by now and feel bad
about it.

JACK
(al nost smling)
| don't know Peter well enough to
guess that.

EVELYN
He'd feel bad. Then he'd bring the
wrong cheese to whoever cones next.

They sit there a while, not really tal king about nmuch, which
under the circunstances feels like its own kind of |uxury.

EVELYN
| want to call Caroline.

JACK
That's not a great idea right now

EVELYN
| knowit's not a great idea. |
want to do it anyway. Just to hear
sonet hing normal for five m nutes.

He doesn't love it, but he doesn't stop her either. She goes
to the phone, dials, waits.

| NTERCUT W TH CARCLI NE' S APARTMENT
Caroline answers, surprised, delighted.

CARCLI NE



(filtered)
Where on God's earth have you been
|"ve been calling the house for a
week —

EVELYN
It's a long story. | can't really
get into it right now

CAROLI NE
(filtered)
Are you alright? You sound strange.
EVELYN
I"'mfine. | just wanted to hear

your voice. |Is that alright.

CAROLI NE
(filtered)

O course it's alright, you strange
creature. Peter says hello. He also
says, and | quote, he found the
right cheese this tinme, and nobody
was there to appreciate it, which
he considers a great injustice.

EVELYN
(a real laugh, the first
one in a while)
Tell himl'msorry | mssed it.

CAROLI NE
(filtered)
| will. Evelyn —is everything
actually alright? You can tell ne
if it's not.

EVELYN
(a pause)
| don't know yet. | think it m ght
not be. But | didn't call to worry
you, | just wanted to hear about

t he cheese.

CARCLI NE

84.
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(filtered, softer now)
Alright. Well. Call nme properly
when you can. Prom se ne.

EVELYN
| prom se.

She hangs up before she has to prom se anything el se, stands

there a second with her hand still on the receiver.
JACK
You alright.
EVELYN

Yeah. That hel ped, actually. Mre
than | thought it woul d.

She cones back and sits, and for a nonent the ordinary sound
of Caroline's voice seens to have done sonething for her that
not hi ng el se toni ght has nanaged.

FADE QUT.

I NT. EVELYN S APARTMENT - LI VI NG ROOM - NI GHT

Di shes cleared, or at |east stacked. Jack sits with the gun
broken down on a cloth on the coffee table, cleaning it out
of habit nore than necessity. Evelyn watches fromthe sofa.

EVELYN
Does it bother you. Doing that.

JACK
Cleaning it?

EVELYN
Having it. Using it. Al of it.

He doesn't answer right away, working a cloth through part of
t he nmechani sm

JACK
Didn't used to.



86.

EVELYN
And now?

JACK
Now | think about what happens if |
have to use it in front of you
That didn't used to be a thought |
had.

EVELYN
s that a bad thought to have.

JACK
Feels like a normal one, actually.
| think it's the first nornal
t hought |'ve had about any of this
in along tine.

She doesn't say anything to that, just watches himfinish,
put it back together with the same unhurried care he's shown

al | night,

and set it dowmn within reach but out of sight, the

way you'd set down a phone you' re expecting to ring.

FADE QUT.

I NT. HARROW S OFFI CE - NI GHT

Del acroix in the roomthis tinme, along with Tonmy. Harrow
| ooks ol der tonight than he has all film though he'd never

say So.

DELACRO X
Wrd is the paper's running
sonet hi ng Thursday. Nobody's seen
t he pages yet but the pressroonis
been told to cl ear space.

HARROW
Thur sday.

DELACRO X
That's what |' m heari ng.
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HARROW

(to Tommy)
Any word on where they are.

TOMW
Aunt nentioned an apartnent once,
to a friend on the porch, our man
happened to catch it. Coral GGabl es,
smal | building, we're working on
t he exact address now.

HARROW
Wrk faster.

TOMW
We're working as fast as we can
wi t hout knocking on every door in
Coral Gables and making it obvious
what we're doing.

Harrow doesn't respond to the tone, just stares at the mddle
di stance a nonent.

HARROW
(quietly, alnost to
hi msel f)

Thirty years. | built thirty years
of this, carefully, and it cones
apart over a worman a fixer decided
he |iked too much.

DELACRO X
It's not over yet, Charles.

HARROW
No. Not yet.

He | ooks at Tommy.

HARROW ( CONT' D)
Find the address tonight. \Watever
it costs, whoever you have to | ean
on.
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Tomry nods, |eaves. Delacroix |ingers a nonent.

DELACRO X
You alright.
HARROW
(a | ong pause)
| built something. | intend to keep

it. That's the whole of it, Ray,
there's nothing nore conplicated
going on in ny head than that.

Del acroix isn't sure he believes that's the whole of it, but
he doesn't say so, and | eaves Harrow alone with the dark
w ndow and the city he still, for a few nore hours, controls.

| NT. HARROW S OFFI CE - LATER - N GHT
Tonmy back, quicker this tine.

TOMW
Got it. Small building off
Al hanbra, third floor, back stair
and a fire escape.

HARROW
(st andi ng)
How many can you have there inside
t he hour.

TOMW
Si x. Maybe eight if | pull a couple
of f the docks.

HARROW
Do it quiet. I don't need gunfire
in Coral Gables naking tonorrow s
paper right next to whatever
Mercer's about to run.

TOVMY
And if It can't stay quiet.

Harrow t hi nks about that |onger than Tommy expects himto.
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HARROW
Then it can't. Get the |edger if
you can. Get her able to tal k about
the | edger, if you can nanage that
W t hout nore ness than you can
clean up after. Jack doesn't need
to come back in one piece anynore.

Tonmy nods, goes. Harrow stands al one at the wi ndow a nonent,
sonet hing crossing his face that m ght be doubt, gone again
before it settles into anything.

I NT. HARROW S OFFI CE - CONTI NUQUS

Del acroi x, who has lingered near the door this whole tine,
finally speaks up.

DELACRA X
Charles. This is further than the
real estate stuff. Further than the

permts.
HARROW

"' maware of the distance, Ray.
DELACRO X

|"ve got a famly. | don't know

that | signed on for whatever
tonight's going to be.

HARROW
Nobody' s asking you to be in the
room Ray. You've never been in the
roomfor that part and you're not
going to start now. Go hone to your
famly.

DELACRO X
(not quite relieved)
And if it goes wong.

HARROW
Then it goes wong for people who
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were already in the room and you
were never one of them That's the
arrangement we've always had. I'd

t hink that would be worth sonet hing
to you by now.

Del acroi x nods slowy, still uneasy, and | eaves w thout
further argunent, though sonmething in his face suggests he
knows exactly what he's choosing to | ook away from

EXT. NEAR EVELYN S APARTMENT BUI LDI NG - N GHT

Stroud sits in a car with a younger man, WH TFI ELD, twenti es,
clearly newto this particular kind of work, checking a
revolver with hands that aren't quite steady.

VH TFI ELD
Tonmy said there's a wonman in
t here.

STROUD

That's what Tommy sai d.

VWH TFI ELD
We're not supposed to —I nean,
that's not the job tonight, is it.
Not her.

STROUD

(not | ooking at him
Job's whatever it turns into once
we're through that door. That's how
it always goes. You don't plan for
a particular thing, you just plan
to handl e whatever's there.

VWH TFI ELD
| don't |ove that answer.

STROUD
Didn't figure you would. Wasn't
really built to be loved, it's just
the truth of it.
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Whitfield sits with that a nonent, the gun heavier in his
hands than it was a m nute ago.

STROUD ( CONT' D)
You want out, now s the tine to say
so. Nobody's gonna think | ess of
you.

VWHI TFI ELD
(a | ong pause)
No. I'malright.

STROUD
Al right, then.

He starts the car, pulls it slowinto position dow the
bl ock, neither of them saying anything else for the rest of
the drive.

EXT. EVELYN S APARTMENT BUI LDI NG - N GHT

Cars pull up quiet on both ends of the street, engines cut.
Men nove into position along the tree line, near the stair,
near the fire escape. Done w thout nuch noise at all.

I NT. EVELYN S APARTMENT - N GHT

Jack's up before anything' s obviously wong, sone old
instinct pulling himto the w ndow. He | ooks down at the
street a long nonent, not yet sure what he's seeing.

EVELYN
(fromthe sofa, half-
asl eep)
VWhat is it.

JACK
Not sure yet.

She's up now too, comng to stand near him not touching the
curtain.

EVELYN



Is it them

JACK
G ve ne a second.

He watches a shape nove between two parked cars
anot her, further down. Not random Not nothing.

JACK ( CONT' D)
Yeah. It's them

EVELYN
How many.

JACK
Enough | can't just wal k you out
the front.

EVELYN
Fire escape.

JACK
(shaki ng his head)
They'l | have that covered too if
they're smart, and Harrow doesn't
hire the other kind.

92.

, then

He crosses quickly to the back w ndow anyway, checks it
despite what he just said, needing to see for hinself. A

shape bel ow, near the base of the fire escape,
He steps back.

JACK ( CONT' D)
Tol d you.

EVELYN
You checked anyway.

JACK
Habit. Told you that too, once.

EVELYN
VWhat about the roof.

JACK

confirne it.
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There's no way up to the roof from
inside this apartnent. | checked
that the first night, before you
ever asked.

EVELYN
O course you did.

He steps back fromthe w ndow, thinking, and for a second we
see exactly how many roons like this he's been in before —
except this tinme it isn't just a job.

He does.

EVELYN ( CONT' D)
Jack.

JACK
G ve ne a second.

EVELYN
Jack, | ook at ne.

EVELYN ( CONT' D)
| keep thinking about what happens
after tonight. Even if we get out
of this room There's another room
after it, isn't there. Another
bui | di ng.

JACK
Don't do this right now

EVELYN
"' m not doing anything, |'m]just
saying it out |oud because |
haven't said it out |oud yet and |
think I need to before —before
what ever happens next happens.

JACK
W'll talk about it once we're
cl ear.

EVELYN
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That's what you keep saying and
there hasn't been a "once we're
clear" yet. There's just been the
next thing and the next thing.

Downstairs, quiet, a door handle being tried and found
| ocked. Footsteps on the stairs, unhurried.

JACK

(1 ow)
Stay back fromthe door

EVELYN
(not noving, quiet, nore
to herself than him
| don't know what | want you to do.
| want to say sonething and | don't
actually know what it is.

JACK
Then don't say anything. Just get
back.

The footsteps reach the |anding. A pause. A knock —not a
demand, nore an invitation to make it easy. A voice, muffled:
"Mss Gant. Doesn't have to be difficult."

Jack raises the gun. The lock starts to give.
The door bursts open.

Two nen cone through fast. Jack's already noving, and what
happens is fast and ugly, without any style to it at all —
two shots, close, and it's over before either man gets a
second one off. Athird man in the stairwell retreats,
calling out for the others, buying them for the nonent, a
strange kind of quiet.

Jack drags the door shut, wedges a chair under the handl e,
breat hi ng hard. Bel ow and outside, nmuffled, radio chatter —
nore nen being called in, not a question of if but how soon.

EVELYN
How many nor e.



JACK
Enough.

EVELYN

So this was never going to be the

| ast room

JACK
(not answering that
directly)

Fire escape's still an option. | go
first, draw them off, you go the

ot her way.

EVELYN
And then what. | run for

how | ong,

Jack. A day. A week. You run for
the rest of your life, doing

exactly this, every few

mont hs, in

sonme other city, until one night

you' re not fast enough,

JACK

or I'mnot.

That's not —we don't know that's

how it goes.

EVELYN

We know exactly how it goes. You
told me yourself, on the causeway.

It's what you'd do, so it's what
he'll do, and it never stops being
what he'd do, not while I'malive

to be found.

He doesn't have an answer for that.
qui et er now.

EVELYN ( CONT' D)

She crosses to him

The | edger's not here, by the way.
Hasn't been for two days —I nuil ed
it to Hendricks the norning after
we cane back to Mam . Watever

they're about to do to t
it buys them nothing. |

hi s door,
want ed you

to knowthat. It matters to ne that

95.
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you know t hat.

JACK
Doesn't change what |'m about to
| ose either way.

EVELYN
No. It doesn't.

Downstairs, nore car doors.

EVELYN ( CONT' D)
| want you to be the one, Jack. Not
them |['ve thought about it nore
than you' d probably like to know,
and | keep landing in the sane
pl ace.

JACK
Don't ask me that.

EVELYN
" mnot asking you to want it. |I'm
asking you to do it anyway, because
| can't, and because | trust you
nmore than | trust anything that's
about to conme through that door.

JACK
(his voice not quite
hol di ng)
| didn't stop being the man they
hired so | could still end up being
t hat man.
EVELYN
| know. | know exactly what |'m

asking, and I know what it costs
you to do it, and |I'm asking
anyway, because the alternative
costs both of us nore, over a

| onger time, and | don't want that
version of it.

He doesn't say anything for a | ong nonent. CQutside,

96.

f oot st eps
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again, nore of themthis tinme, no | onger bothering to be
qui et about it.

JACK
(barely audi bl e)

Ckay.

EVELYN
Ckay.

JACK
| love you. | don't think I've said
t hat pl ainly enough, this whole
tine.

EVELYN
You didn't have to. | knew anyway.

| love you too, Jack. That part was
never really in question.

She doesn't close her eyes. She keeps | ooking at him steady,
the way she's | ooked at himsince the first afternoon at the
bar. He raises the gun. H's hand is not steady, and he does
it anyway.

A single shot.

I NT. EVELYN S APARTMENT - CONTI NUOUS

Jack lowers hinself to the floor beside her, gathers her
agai nst him doesn't say anything, because there isn't
anything left that would fit.

The chair wedged under the door handle gives. Mire nen com ng
t hr ough.

What happens next is fast and ugly, wthout any style to it
at all. It isn't the kind of thing that plays well described
afterward. Jack doesn't so nmuch fight as sinply refuse to
stop, and when it's over, under a mnute later, he's the only
one left standing, and he doesn't seemto notice that part
yet .
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EXT. EVELYN S APARTMENT BUI LDI NG - CONTI NUOUS

Qutside, the remaining nen are pulling back fast, the
operation gone wong in a way none of them anti ci pated.
Tonmy, who stayed by the cars the whole tinme, watches
Whitfield stunble out first, pale, saying nothing. Stroud
doesn't cone out at all.

TOMWY
VWhere's Stroud.

VH TFI ELD
(barely getting the words
out)
He's not com ng out, Tommy.

Tonmy | ooks up at the dark wi ndows of the third floor a |ong
monment, under standi ng exactly what that neans w t hout needi ng
it spelled out further.

TOMW

(qui et)
Get in the car.

VH TFI ELD
VWhat do we tell Harrow

TOVMMY
We tell himthe truth. That it went
the way these things go when you
send nen after sonebody |ike Jack
Landon.

They get in, pull away fast but not recklessly, the street
goi ng qui et again behind them nothing left to mark what
happened except a few cars sitting a little too long in

pl aces cars don't usually sit.

| NT. NEWSPAPER OFFI CE - PRESSROOM - NI GHT (| NTERCUT)

Presses running, the floor shaking faintly with it. Mercer
stands watching the first copies cone off the |ine,
exhausted, holding one in his hands, the headline visible
only to him He doesn't |ook triunphant. He | ooks |ike a man
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who knows what it cost.

EDI TOR
(beside him
You did it. Thursday, |ike you
sai d.
VERCER
Yeah.
EDI TOR

You don't | ook happy about it.

VERCER
(qui et)

| keep thinking about her on the
phone the other night. Sonething
about how she said it. Like she

al ready knew Thursday m ght be too
|ate for her, even if it wasn't too
|ate for the story.

EDI TOR
You did your part, David. That's
all any of us can do.

Mercer doesn't answer that. He just watches the papers stack
up, one after another, indifferent to the hour or to anything
t hat happened tonight in a small apartment in Coral Gables.

| NT. HARROW S OFFI CE - NI GHT (| NTERCUT)

Harrow al one, a copy of the early edition already on his desk
—soneone got it to himfast, the way things always got to
himfast. He reads it w thout nmuch expression.

The phone rings. He picks it up.
HARROW
(i nto phone)

Yes.

He |istens. Whatever he's told, his face doesn't change nuch,
t hough his hand tightens slightly on the receiver.
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HARROW ( CONT' D)
Say that again.

He listens once nore, longer this tinme, and sonething in his
post ure changes, al nost inperceptibly, a man absorbing a cost
he hadn't priced in.

HARROW ( CONT' D)
And the girl.

A pause.

HARROW ( CONT' D)
(very quiet)
| see.

He sets the phone down slowy, not slammng it, just setting
it down the way you'd set down sonething you suddenly weren't
sure how to hold. He | ooks at the newspaper again, at nothing
in particular on the page.

HARROW ( CONT' D)
(to the enpty room
| never asked for that part of it.

Nobody's there to hear himsay it, which seens to be exactly
t he point.

HARROW ( CONT' D)
| under st and.

He hangs up. Sits there a nonent in the quiet office he's
occupied for thirty years, |ooking at the newspaper, at his
own nanme sonewhere in it that we don't need to read.

Downstairs, faintly, we hear car doors. Mre than one.
Unhurried, the way people nove when they know there's no rush
left in the situation.

Harrow doesn't get up to |look out the window this tinme. He
just waits, hands fol ded on the desk, for whatever's com ng
up those stairs.
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FADE QUT.

| NT. EVELYN S APARTMENT - LATER - N GHT

Qui et again. Sirens sonewhere far off, not close yet. Jack's
sitting on the floor next to her, having noved her gently,
her head against his knee. He hasn't called anyone. Doesn't

| ook |i ke he's planning to, not yet.

He's not saying anything. There isn't really anything to say
that would fit the size of it. He just sits there, one hand
resting on her arm not doing nmuch of anything, because there
isn't nmuch left to do.

Qutside, Mam keeps being Mam —a car sonewhere, a dog
barking twi ce and stopping, the ordinary sound of a city that
doesn't know yet what happened in this room and woul dn't nuch
change its evening if it did.

EXT. STREET BELOW - CONTI NUQUS

A patrol car finally rolls up slow, no lights yet, an officer
getting out unhurried, having no particular reason yet to

t hi nk anything urgent is happening. He | ooks up at the
bui | di ng a noment before heading for the stairs.

I NT. EVELYN S APARTMENT - CONTI NUOUS

Jack hears the footsteps starting up the stairs below He
doesn't nove to hide anything, doesn't reach for the gun
again. He just |ooks down at her a while |onger.

Jack | ooks down at her a while. His face doesn't do anything
dramatic. It just slowy stops holding itself together the
way it's held together for years, a little at a tinme, the way
a wall gives before it actually falls.

A single tear, nothing nore theatrical than that. He doesn't
W pe it away. Doesn't seemto notice it, particularly.

The gun sits on the floor a few feet off, forgotten, a thin
curl of snoke still comng off the barrel, unhurried, the
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only thing in the roomstill noving at all.

We hold on hima long tine. Longer than feels confortable.
Not hi ng el se happens. That's the point.

FADE TO BLACK.
OVER BLACK - SEVERAL WEEKS LATER
| NT. LAW OFFI CE - DAY

A nodest, orderly office. MR HENDRI CKS, sixties, Evelyn's
famly lawer, sits across froma YOUNG ASSI STANT DA
thirties. Two things sit on the desk between them a sealed
envel ope, and a plain, worn | edger book, mailed days before
anyone knew it would matter this nuch.

HENDRI CKS
She sent me the | edger by post, of
all things. No note, just a return
address | didn't recogni ze and
instructions taped to the inside
cover. The letter came separately,
about a year ago —told ne to hold
it and not open it unless she told
me to or unless she didn't cone
back to tell me otherw se.

ASSI STANT DA
And you're satisfied that
condition's been net.

HENDRI CKS
(quietly)
| read the obituary sanme as
everyone else. |1'd say the

condition's been net.

The Assistant DA opens the | edger first, pages through it
slowy, then turns to the letter, unfolding several pages of
handwiting. H s expression shifts as he goes, the weight of
what's in front of himbecom ng clear.

ASS| STANT DA
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This corroborates nost of what ran
in the paper, and the | edger goes

consi derably further. Nanmes, dates
that don't appear anywhere in the

copi es Mercer had.

HENDRI CKS
She always did nore work than
anybody gave her credit for. People
saw a weal thy young woman with a
hobby. She was never that.

ASSI STANT DA
No. Doesn't | ook |Iike she was.

He sets the | edger down carefully, like it mght still matter
t o soneone even now, which of course it does.

ASSI STANT DA ( CONT' D)
This'Il hel p. Mre than help,
honestly. Whatever they were hoping
to find that night, it wasn't going
to be there anyway. This m ght be
the thing that actually closes it
out for good —not just Harrow, but
the rest of it underneath him

HENDRI CKS
(a I ong pause)
She' d have |iked hearing that. For
what ever that's worth now

ASSI STANT DA
For what it's worth, | net her
once. Years back, sone fundraiser
| doubt she'd renmenber it. She
asked shar per questions than anyone
else in the roomthat night, and |
remenber thinking sonebody ought to
give her a job instead of a
cockt ai |

HENDRI CKS
(a small, tired smle)
She' d have |iked hearing that too.
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Nei t her of them says anything else for a nonment. The

Assi stant DA gathers the pages into a folder, careful with
them and the office goes quiet except for a ceiling fan
turni ng sonewhere overhead, indifferent, the way roons |ike
this always are to what's just passed through them

FADE QUT.

I NT. AUNT CLAIRE'S HOUSE - KI TCHEN - DAY

Claire and Rosa sit at the kitchen table, a pot of tea

bet ween them neither has touched nmuch. The house feels
different, quieter than it used to, in a way that isn't just
about the vol une.

ROSA
| keep making up her room | don't
know why | keep doing it. Nobody's
sleeping init.

CLAI RE
| think you keep doing it because
stopping feels |like agreeing to
somet hi ng.

ROSA
Maybe that's it.

CLAlI RE
(after a nonent)
Did you ever neet him Properly, |
mean. Not just seeing his car
out si de.

ROSA

Once. He cane to the door in the

m ddl e of the night, looking |ike a
man who hadn't slept in a week. |
didn't Iike him that night. | Iike
hima little nore now, know ng what
| know, though |I don't suppose that
matters to anybody.
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CLAI RE

It matters to ne, a little.
RCSA

Wy
CLAI RE

Because | keep trying to decide
whet her to be angry at himor
grateful to him and it would help
to know whi ch one you' ve settled
on.

ROSA
(a I ong pause)
Both, I think. | don't inagine
that's a very satisfying answer.

CLAlI RE
No. But it's probably the honest
one.

They sit wth their cold tea a while |longer, neither of them
in any hurry to clear the table or say anything el se, the
qui et between them not entirely unconfortable, just heavy in
the particular way that grief settles into ordinary roons.

FADE QUT.

| NT. DI NER - DAY

The sanme booth as before. Frank sits alone this tine, coffee
going cold, a folded copy of an old newspaper on the table in
front of him worn at the creases from having been read nore
t han once.

The waitress conmes by, refills his cup wi thout asking. He
nods thanks, doesn't |ook up right away.

WAl TRESS
You want anything el se, hon.
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FRANK
No. Thank you.

WAl TRESS
You' ve been staring at that sane
page a whil e now.

FRANK
(a small, tired smle)
Guess | have.

She noves off. Frank | ooks at the paper a noment |onger, then

folds it over so the headline's no | onger show ng, |ike that
m ght hel p.
After a nmoment he | ooks toward the door, like he's still half

expecting sonebody to wal k through it and sit down across
fromhimand tell himnot to worry about the eggs. Nobody
does.

He sits there a while longer, then folds the newspaper
smal ler, tucks it into his jacket, and | eaves sonme noney on
the table for a neal he nostly didn't eat.
On his way out, he pauses at the door, |ooks back at the
enpty booth once, the way you' d | ook at a roomyou don't
expect to sit in the sane way again.
Then he goes, the bell over the door ringing once, ordinary,
behi nd him

FADE OUT.

THE END.



